Twelfth Night, directed by Trevor Nunn
Notes on film production:

A little dark; not a problem on my own equipment at home

· Modernized setting: appears to be 19th C. – still sail boats, oil lamps, but Victorian newspapers, a grand piano, late-design horse-drawn carriages, Edwardian dress (see Aguecheek’s jacket, knee-length stockings)
· Naturalistic sound, especially when outdoors

· Interpolated scenes going to and fro between residences, in fields, etc.

· Use of external props, e.g., sundial, statue of Venus, in Malvolio letter scene

· Enables additional scenes, e.g., Malvolio practising smiling behind upper window seen by Viola
· Viola tends to talk too fast; drops voice at end of sentences, we may lose last word or two
· Note use of music over dialogue – occurs first when Olivia comes close to Viola and appears to feel first attraction to her (him), “With groans that thunder love, with sighs of fire” (I.v.243); again, after “You might do much” (264); and after return of the ring, Viola: “forbid my outside have not charmed her” (II.ii.18); but note use of music during several other kinds of scenes (e.g., ominous, when Antonio refers to being in danger from Orsino’s retinue)
· Device of inner voice: we hear Olivia talking to herself in voice over: “What is your parentage?” (I.v.277-286; and again, 296-9)
· Intercutting of settings leading up to and during song “O mistress mine” (II.iii.37-50): Orsino’s castle / Sir Toby’s revels (mainly II.iii and iv)
· Orsino scenes, takes liberties with dialogue: “my desires, like fell and cruel hounds” (I.i.21) and “How will she love” (I.i.34) inserted later (two examples of several) 
· Maria sees Malvolio’s yellow stockings during revels, after Malvolio’s rebuke
· Feste’s mock Indian subaltern accent and salute during revels scene (e.g., II.iii.25, 109-10)

Running length of film 134 minutes; probably about one half of the dialogue is cut.
