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The cognitive analysis of literary works and other aesthetic productions has opened new paths towards the integration of the knowledge that is developing in the cognitive sciences (including the neurosciences) into our understanding of human creativity and artistic enjoyment and appreciation. This approach strives to understand how words, rhythms, melodies, and visual patterns can stir the human mind and body with such intensity while, at the same time, delivering meaningful knowledge and transforming our perceptions. This is why it is necessary to organize pluri-disciplinary workshops such as this one for the purpose of updating established and junior researchers on the state of the discipline, and discussing relevant advances in other domains of inquiry. Cognitive poetics is indeed attuned to the dynamic of research in numerous fields and is, at the same time, challenged by the emergence of new creative media.

The purpose of this interdisciplinary workshop is to further the exploration of a few selected dominant research themes in cognitive poetics, and to explore the application of interdisciplinary methods of literary analysis developed by this new approach to other media such as the visual, haptic, kinetic, and acoustic arts. Our targeted research agenda prompted us to organize a workshop in order to maintain a high level of focus on and relevance for the issues at hand. We also wanted to bring together researchers from complementary research fields as well as established pioneers in cognitive poetics and a generation of junior researchers (ABDs) who are now engaged in developing, through their work, the new paradigm of cognitively-inspired literary studies. Our hope is to provide them with information about recent avenues of inquiry but also to integrate them more tightly in the network of scholars in cognitive poetics and aesthetics.

This three-day workshop will endeavor to examine in depth the principles and methods of cognitive poetics, to take stock of the achievements of this pluri-disciplinary approach to literary studies, and to further explore and expand its comprehensive understanding beyond the realm of the language arts, thus fully exploiting the potential suggested by the term (poiesis=creation) that involves perception, cognition, imagination and emotion, in addition to mere construction, structuring, and codification.
As it is impossible to cover in the limited framework of a three-day meeting the whole expanding field of cognitive poetics, we have structured the program around six influential leaders in selected aspects of this field of inquiry: Reuven Tsur (Tel Aviv University), Margaret Freeman (Los Angeles Valley College, and Myrifield Institute for Cognition and the Arts), David Miall (University of Alberta), Bertrand Gervais (Université du Québec à Montréal), David Herman (Ohio State University), and Zoltán Kövecses (Eötvös Loránd University). All have accepted to participate in this event. Other scholars and graduate students will join this core group to form six thematic sessions. In addition, two roundtables will be organized. 

John Benjamins  (Amsterdam) has indicated its interest in publishing the proceedings. 
