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In this popular culture series we will examine one of the most
inspiring moments in the history of European culture.

The turn of the 19th and 20th century was a special period
for the art of Central Europe, with various artistic trends
occurring in a short time and an intensified cultural exchange
between countries politically connected with the
Austro-Hungarian Empire.

We will deal with paintings, architecture and sculpture, but
also other important cultural phenomena, such as
international exhibitions and art collections. We present a
panorama of the Belle Epoque by comparing artists from
Central European countries.
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The beginnings of art collecting

The beginnings of modern collecting date
back to the 18th century. There were great
royal and aristocratic estates dating back
carlier, but it was only in the Enlightenment
that people began to show an interest in art
from an educational point of view and begin
to systematically collect art.

Art history and archaeology were also
shaped at this time. The German researcher
Johann Joachim Winckelmann was the first to
analyse ancient art by dividing works into
categories and to introduce a division of styles.

Anton von Maron (AT), Portrait of Johann_Joachim
Winckelmann, 1768, Klassik Stiftung Weimar




Many other researchers and
hobbyist-amateurs followed
his lead — however this was
mainly available to wealthy
men and women, such as
Stanistaw Kostka Potocki and
Izabela Czartoryska. They
created their own collections,
made inventories and

published catalogues.

Kazimierz Wojniakowski (PL), Portrait of Izabela
Czartoryska, 1796, National Museum in Cracow
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Before the first departments of art
history and archaeology were
established at universities, it was the
collectors who played an important
role in art research.

For example, Atanazy Raczynski, was
interested in contemporary German
painting and opened a gallery in
Berlin in 1836.
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What to collect?

In the 19th century, the canon of art
collection was established. Collectors were
therefore interested in the paintings of the
old masters (from the 13th—18th centuries).
They were divided into “schools” — Italian,
Flemish, but also French and German.

Another area of interest was antiques —
primarily Roman copies of Greek sculptures,
but also vases.

Interior of the hall with “antiquities” in the Wilanéw
Palace, woodcut print from the catalogue Willanow.
Album widokdw i pamigtek oraz kopie obrazow..., Warsaw
1877, National Library in Warsaw




There was also an interest in painting and sculpture
of living artists. Art around 1900 is a canon for us,
the value of which no one doubts. At that time,
however, it aroused heated disputes among critics,
just like contemporary art today.

(zeich von Siegmund Skwirczy

Gustav Klimt: Danag

oder: Der Sieg der Moral.

Gustav Klimt (AT), Danaé, 1907,
Galerie Wirthle, Vienna

Zygmunt Skwirczynski (PL), one of the
caricatures about the Vienna art show,
“Die Muskete”, 1908, Austrian National Library



Franz Kupka: Herbstsonne.
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Zygmunt Skwirczyniski (PL), one of the
caricatures about the Vienna art show,
“Die Muskete”, 1908, Austrian National Library

FrantiSek Kupka (CZ), Autumn sun, 1906,
National Gallery Prague




The collected objects also included
national souvenirs. These were
various items related to figures
important fora given nation — pens of
famous writers, insignia of rulers, or
armour of military commanders. This
trend resulted largely from the
romantic cult of outstanding
individuals.

The “Augury Shield” of King John III Sobieski from
Izabela Czartoryska’s collection in Putawy, 16th century,
National Museum in Cracow




For public of private use?

Some aristocrats (and later also rich
industrialists) collected works of art
simply to decorate their personal
residences, creating private
collections available only to a few.

Franz Alt (AT), Interior of the Zichy Castle in Cifer,
1878, Museum of Fine Arts, Budapest




Some collectors, however, wanted
to make their collections available
to a wider public. Such activities
were in line with the Enlightenment
ideals related to the education and
the shaping of society. Their
motives were also patriotic — when
the aim was, for example, to
protect and present national
treasures.

Temple of the Sibyl in Pulawy — the first Polish museum established by Izabela Czartoryska,
lithograph from the Album des vues de I'Institut Alexandra, after 1857, National Library in Warsaw



Traditions of collecting

An outstanding example is the Czartoryski
collection, today a part of the National
Museum in Cracow.

In 1801, Izabela Czartoryska founded the
first Polish historical museum on the estate
in Putawy. She collected various works of
art (i.e. Leonardo da Vinci’s Lady with an
ermine), but mainly souvenirs related to the
history of Poland, and items belonging to
famous personalities like... Shakespeare’s
chair.

Leonardo da Vinci, Lady with an ermine, circa 1473-1536,
National Museum in Cracow




Officer’s cutlass with scabbard of Captain James Cook
from Izabela Czartoryska’s collection in Putawy, 18th
century, National Museum in Cracow

Shakespeare’s chair from Izabela
Czartoryska’s collection in Putawy, §
National Museum in Cracow




After the November Uprising
(1830-1831), the collection was
moved and secured in Paris, where
her son, Adam Czartoryski, had

emigrated.

At the end of the 19th century,
Izabela’s grandchildren continued
her tradition of collecting.
Wiadystaw Czartoryski moved the
collection to Cracow, where he
opened the Princes Czartoryski
Museum. Izabela Dzialyriska
established her own museum in
the castle in Goluchéw.

COLLECTIONS DU CHATEAU DE GOLUCHOW. PLX¥IL

Medallion from Izabela
Dziatyriska’s collection in
Gotuchéw, 16th century, National
Museum in Cracow

Page from Collections du chdtean de Gotuchdw, catalogue of Izabela
Dziatyriska’s collection, Paris 1897, National Library of France
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Gotuchéw Castle, photo by Henryk Poddebski (PL), after 1932,
National Library in Warsaw

Portrait of Izabela Dziatyriska from the Czartoryski family
standing at a door to the court of the castle in Gotuchéw, photo
by Ignacy Krieger (PL), circa 1885, National Museum in Warsaw




. osef Mdnes (CZ), Saint Ludmila o .
Donatlons for muscums ! Bohea;zlz'a,(186)6—f86;, Morav?ar{

Gallery in Brno /

It also happened that the —
donations of private collectors .
contributed to national
collections. An example is the
Moravian Gallery in Brno,
which soon after its founding
was enriched with works

donated by the priest-collector
Bedtich Silva-Tarouc.

Eduard Kaiser (AT), Bedrich )
Silva-Tarouca, 1856, Moravian ==r
Gallery in Brno




Marcell Nemes was a generous donor.
In 1911, he handed over several dozen
paintings by contemporary Hungarian
painters, such as Jézsef Rippl-Rénai or
Janos Vaszary, to the city of Kecskemét.

He also donated valuable works to the
Museum of Fine Arts and the Museum
of Applied Arts in Budapest, and even
to the most important galleries in
Berlin, Munich, and Paris.

Jézsef Rippl-Roénai (HR), Portrait of Marcell
Nemes, circa 1912, Rippl-Rénai Museum,
Kaposvir, Hungary




SAMMLUNG
MARCZELL VON NEMES

2. ABTEILUNG

G EM A I DE

21 SCHWABISCHER MEISTER UM 1460 S i 105 FRANCESCO BUONSIGNORI

19 RHEINISCHER NEISTER Ut 1470 SKULPTUREN

FEX Tl L E N
KUNSTGEWERBE UND MOBEL

HUGO HELBING MUNCHEN 1933

Cover and details from auction catalog of Marcell Nemes’s
(HU) collection, 1931, Heidelberg University Library
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Gifts and donations of collectors were
of particular importance to smaller
towns. This is how the Gallery of
Modern Art in Roudnice nad Labem
was established. In 1910, the collector
August Svagrovsk)'/ donated over 200
works by leading Czech artists, such as
Antonin Slavic¢ek (60 paintings), Zdenka
Braunerovi and Antonin Chittussi to
his hometown.

B

Milos Jirinek (CZ), Portrait of August Svagrovsky,
1907, Gallery of Modern Art Roudnice nad Labem




Antonin Slavi¢ek (CZ), Autumn in Kamenicky, 1905,
Gallery of Modern Art Roudnice nad Labem

Antonin Slavi¢ek (CZ), Sun in the forest, 1898,
Gallery of Modern Art Roudnice nad Labem




Zdenka Braunerovi (CZ), Trunks, circa 1900,
Gallery of Modern Art Roudnice nad Labem

Antonin Chittussi (CZ), Polabian landscape, circa 1870,
Gallery of Modern Art Roudnice nad Labem




Not just museums

Sharing private collections was just one
aspect of a collector’s, or wider political
and social activities.

In the 1860s, Croatian bishop Josip Juraj
Strossmayer — an influential politician —
decided to create several modern
scientific and cultural institutions in
Croatia. One of them was the Yugoslav
Academy of Sciences and Arts.

Vlaho Bukovac (HR), Portrait of Josip Juraj
Strossmayer, circa 1892, Modern Gallery, Zagreb




The institution received his
collection, previously donated
to the city of Zagreb by
Strossmayer. These were
mainly old Italian and Dutch
paintings.

To this day, it is still the most

important public collection of
old masters’ works in Croatia.

Artworks in Strossmayer Gallery of Old
Masters, Zagreb, authors’ private archive




private archive
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Artworks in Strossmayer Gallery of Old

Masters, Zagreb, authors
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Public collections

At this time national
public collections were also
created.

In the case of the National
Museum in Krakow, it was
created from scratch. The
collection was initiated in
1879 by Henryk Siemiradzki
handing over his work,
Nero’s Torches.

Henryk Siemiradzki (PL), Nero’s torches, 1876,
National Museum in Cracow



Fragment of the exhibition at |

the Cracow Cloth Hall, turn of |
the 19th and 20th centuries, §

National Museum in Cracow |




The same happened with the Museum
of Fine Arts in Budapest. The idea for
establishing an institution for
collecting early art emerged during the
Budapest Millennial Exhibition in
1896.

Ten years later, a museum opened with
collections from Hungarian
aristocratic families (Jankovics, Pyrker,
Esterhazy, Ipolyi) made available to the
public. Over time, these collections
were enriched with new works — not
only from the collections of other
Hungarian aristocrats, but also from
purchases made abroad.
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Paintings donated by
the Hungarian

art collector

Marcell Nemes

~=.

El Greco, The Penitent Mary Magdalene, circa 1576-1577,
Museum of Fine Arts, Budapest

Addm Minyoki (HU), Portrait of Prince Ferenc

Rdkoczi 11,1712, Museum of Fine Arts, Budapest




The location of the building —
Heroes’ Square — was not
accidental. The Budapest Hall of
Art (home to contemporary art)
was just adjacent. The Museum of
Fine Arts in Budapest was meant
to be a complementary place for
presenting older art.
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The collector’s influence
on the artist

Collectors — often well-educated people
with broad horizons — could have

a considerable influence on the work
of a given artist.

The art dealer and collector Charles
Sedelmeyer, representing the Paris-based
Mihaly Munkdcsy, advised him on what
would be popular in the art market. The
Hungarian painter began to create
large-format paintings with biblical themes
under his influence.

Mihaly Munkicsy (HU), Portrait Charles Sedelmeyer, 1879, §
Hungarian National Gallery, Budapest




" CHARLES SEDELMEYER'S'

6 RUE DE LA RCCHEFOUCAULD.

Gns PEBMANENT EXHIBIT!BV OF BIGH-CLASS PICTUBES
3 BY MODERN AND OLD MASTERS

- MR. SEDELMEYER is the proprietor of the celebrated work by M.

~ DE MUNKACSY, ‘The Christ before Pilate,” and Editor of all works
of MUNKACSY and BROZIK. :

- The Studios of these Artists can be visited by the American ama-

? 4feurs wi h a card from Mr. Sedelmeyer : :

& susscmp-nous now TAKEN ron THE manvma OF
“The Chrlst before Pllate,” by Waltner.

Advertisement from Palmer’s European pocket
guide, New York, 1882, Library of Congress
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Mihély Munkdcsy (HU), Christ before
Pilate, 1881, Déri Museum, Debrecen



Feliks Jasieniski, nicknamed
“Manggha”, had a strong
influence on the development of
Japanism in Polish painting. He
was a lover and connoisseur of
Japanese art.

His collection inspired many

artists which borrowed from
Jasieniski “oriental” props
(kimono, fans).

Leon Wyczétkowski (PL), Portrait o
Feliks Jasieriski in blue coat, 1911,
National Museum in Cracow




Interior of Feliks Jasieriski's apartment in Leon Wyczétkowski (PL), Japanese woman,
Cracow, photo by Tadeusz Jabloniski (PL), 1897, National Museum in Cracow

between 1896 and 1906, National Museum
oo Jézet Pankiewicz (PL), Japanese woman, 1908,

National Museum in Cracow




Ignacy Korwin-Milewski, on the
other hand, bought self-portraits
of the most outstanding Polish
painters in the 1890s. Among
them were Jan Matejko,
Aleksander Gierymski, Jacek
Malczewski and Anna Biliiska
(who’s painting was interrupted

by the artist’s death).

Leon Wyczétkowski (PL), Portrait of Ignacy
Korwin-Milewski, 1901, National Museum in Cracow
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Jan Mateko (PL), Self-portrait, 1892, Ludwik de Laveaux (PL), Self-portrait with ~Anna Biliniska (PL), Self-portrait (unfinished),
National Museum in Warsaw palette, 1892, National Museum in Warsaw 1892, National Museum in Warsaw
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Many collectors also commissioned
their favourite artists for portraits of
themselves or of family members.

Jacek Malczewski (PL),
Portrait of Edward
Aleksander Raczynski,
1903, National
Museum in Poznan

Réza and Edward Aleksander Raczyniski during the arrangement of the
painting gallery in the Palace in Rogalin, circa 1911, Raczynski Foundation




J6zet Pankiewicz (PL), Portrait of Adam
Maksymilian Oderfeld, 1902,

(49 . » .
National Museum in Warsaw hidden self—portr ait

of the artist

Family of Adam Maksymilian . b
Oderfeld (PL), art collector Jézet Pankiewicz (PL), Portrait of Jézef Pankiewicz (PL), Little girl in red
from Warsaw, portrayed by E Janina Oderfeld and her daughter, dress (Portrait of Jozefa Oderfeld), 1897,
Jézef Pankiewicz (PL) A 1899, National Museum in Warsaw National Museum in Kielce

Jézet Pankiewicz (PL), Self-portrait (detail), 1904,
National Museum in Poznan




Patron-collectors

The financial support offered by
collectors was of great importance
for the careers of artists, especially
young ones. The patron-collectors
were especially valued in Vienna, were
around 1900 they brought together
many outstanding artists of different
generations.

Gustav Klimt (AT), Sonja Knips, 1897/1898,
Osterreichische Galerie Belvedere, Vienna




Interior of Villa Knips, circa
1926-1931, Christian
Brandstatter Archive, Vienna

Painting purchased from Sonja
Knips by Osterreichische
Galerie Belvedere in 1950

Gustav Klimt (AT), Addam and Eve, 1916/1917, (/]
Osterreichische Galerie Belvedere, Vienna f



Rich industrialists, who often
befriends painters, enjoyed a

wide artistic patronage. Carl \
Reininghaus, and August and '
Serena Lederer were among the
most important collectors of
Klimt’s works in Vienna. Part
of their collection was the |
famous Beethoven Frieze, taken
off the walls of the Secession
Building.

Portraits of the son and
the daughter of August and Serena
Lederer

Gustav Klimt (AT), Portrait of Baroness
Egon Schiele (AT), Erich Lederer, 1913, Elisabeth Bachofen-Echt, circa 1914, Neue
Albertina, Vienna Galerie New York



Many representatives of the Viennese
elite and the upper middle class not
only collected works of art. They also
ordered portraits or bought individual
works, treating them as decorations for
their own homes. This had a great
impact on the Viennese art market.




Karol Lanckoronski, a Polish
aristocrat who made a career at
the court in Vienna, was the
patron of Jacek Malczewski for
many years. He not only
bought his works, but also took
the artist on trips to Italy or
Asia Minor. Lanckoronski even
arranged a summer studio for
Malczewski on his estate.

il B 4 2

Jacek Malczewski (PL), Portrait of Matgorzata and
Karol Lanckororiskz, 1905, Lviv National Art Gallery
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Gallerist-collectors

Some collectors linked their private
passion with the art trade.

In 1906, the Hungarian Joseph Brummer
founded a gallery in Paris together with
his brothers, Imre and Ernest.
Interestingly, he focused on ancient and
non-European art. He offered artefacts
from Africa and South America, as well as

works from the Middle Ages and

pre-Columbian times.

Henri Rousseau (FR), Portrait of Joseph
Brummer, 1909, private collection




Joseph Brummer and Imre Brummer, 1917 [or 1918], The Brummer
Gallery Records, The Metropolitan Museum of Art, New York

Brummer Gallery, 3 Boulevard Raspail, Paris, circa 1910-1911,
The Brummer Gallery Records, The Metropolitan Museum of Art, New York « .




After the outbreak of World ‘ Mexican mask in brownish soapstone.
War I, Brummer moved to | Her No J 5
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Object inventory card, Mexican mask in brownish soapstone, circa
1935, The Brummer Gallery Records, The Metropolitan
Museum of Art, New York



Art historian-collectors

Among art collectors, we could also find
many professional art historians.

An outstanding connoisseur of the Italian
Renaissance was Wilhelm (William) Suida,
who lectured on art history in Florence,
Vienna, and Graz. In 1939, he emigrated to
the United States. His painting collection is
part of the Blanton Museum of Art
collection at the University of Texas in
Austin.

One of the paintings from
Suida’s collection

Guercino, Personification of Astrology, circa 16501655,
Blanton Museum of Art at the University of Texas at Austin




In turn, Lanckoronski’s daughter, Karolina,
defended her doctorate in art history in

Vienna in 1926. Nine years later in Lviv, she
obtained her habilitation as the first woman

in this field in Poland.

In 1990s she donated over 500 items
(including works by Rembrandt) to the
collections of the Royal Castle in Warsaw
and to the Wawel Castle, from the
collection she inherited from her father.

Karolina Lanckoroniska with her father Karol Lanckoroniski
in Vienna, 1918, Polish Academy of Arts and Sciences




Artist-collectors

It was not uncommon for artists who
had large estates to become art
collectors themselves.

The painter Ferenc Hatvany came from
a family of wealthy industrialists,
therefore, apart from his artistic activity
(he exhibited works in Paris and Berlin),
he collected several hundred works of
art over his life. Among them were
paintings by the most eminent
European painters; from Tintoretto to
Cézanne.

Ferenc Hatvany (HU), Interior, mid-1910s,
Hungarian National Gallery, Budapest




Ferenc Hatvany (HU) with one of his works Ferenc Hatvany (HU), Still life, date unknown, Hungarian
National Gallery, Budapest




(FR), Origin of the world, 1866
Musée d'Orsay, Paris

Paintings which were for a while in
Ferenc Hatvany’s collection

, A Bar at the Folies-Bergere, 1882,
Courtauld Gallery, London




The aforementioned Joseph
Brummer not only ran a gallery
in Paris, but also studied
sculpture under the direction of

Auguste Rodin.

Sculpture by Joseph
Brummer (HU), early | |
20th century, The || |
Brummer Gallery
Records, The
Metropolitan Museum of
Art, New York

Joseph Brummer (HU) and open-air painting class in Szeged,
Hungary, early 20th century, The Brummer Gallery Records,
The Metropolitan Museum of Art, New York




The painter Alina
Bondy-Glass collected art
together with her husband,
a lawyer in Warsaw. In the
artist’s will, after her death,
many works were
transferred to the National
Museum in Warsaw.

Alina Bondy-Glass (PL), Self-portrait, circa
1890-1900, National Museum in Warsaw | e e

Jan Rembowski (PL), Po
20th century, National Museum in Warsaw

y-Glass, early

rtrait of Alina Bond




War losses

The situation of Central European
collectors was radically changed by the
rise of Nazi’s to power, World War II,
and the occupation of Central Europe by
the Soviet Union and the related change
of political system.

Pictures from Jewish collections were
confiscated and unlawf ully seized by
the Nazis. Often the owners, whose lives
were in danger, were forced to sell the
objects from their collections.

Gustav Klimt (AT), Adele Bloch-Bauer I, circa 1907,
Neue Galerie New York




This is how the collections of
Ferenc Hatvany or the Viennese
collection of the Rothschild family

were dissipated.

One of the best-known examples is
the Portrait of Adele Bloch-Bauer I
by Gustav Klimt commandeered by
the Nazis, but recovered in 2006 by
the model’s relative after a
spectacular trial.

Poster of the Woman in Gold, film based on the
the case of Portrait of Adele Bloch-Bauer I
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During the war, many works were
damaged, stolen, or lost. Polish
collections suftered the greatest losses
during the Warsaw Uprising, and after
its end, when the Germans decided to
raze the city to the ground.

Damaged paintings from the National Museum in
Warsaw in the “Hall of damage” — fragment of the
exhibition “Warszawa oskarza” [Warsaw Accuses],

May 1945 - January 1946, photo by Zofia
Chomg¢towska (PL), National Museum in Warsaw




Moreover, during the retreat of
German troops from Central
Europe in 1944-1945, many works
were stolen or lost. For example,
Portrait of a Young Man by Raphael
from the collection of Izabela
Czartoryska remains lost to this day.
Other works, in turn, were taken by
the Soviet army and found their way
to Russian museums.

In countries that became communist
after World War II, some private
collections were nationalized and
put into public collections.

Polish art historian Karol Estreicher presenting Leonardo da
Vinci’s Lady with an Ermine at the train station in Cracow,
upon the painting’s return to Poland, April 1946
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